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What’s motivating this writer?
Entering the Conversation as a Conscious Reading Practice
FWIS 105: FALL 2020 semester
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What is writing?
Share your thoughts in the chat.
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Writing is ...

m The art of entering
conversations

—They Say, | Say, p. 173

m [t's also not as solitary
as It seems

m Think of writing that
you read, and also
writing that you do as
a communal event
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Questions to ask yourself as you
read persuasive writing

s What other arguments is the writer responding to?

m |s the writer agreeing or disagreeing with something, or
someone?

m |f so, who or what is it?
s What motivates the person’s argument?

m Are there other ideas from this class, or others, that might
be useful for this argument?
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OK, but what is an argument?

An argument is
m The thesis—the main point—of a piece of writing
That means...

m |t's never isolated from what they say (“they” meaning
other people)

m |t's always comprised of at least 2 other interlocutors

Interlocutor = a person who's part of a dialogue or conversation
(in other words, any given work the author references)
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Reading for the Conversation
What is it?
m |t's a way of reading persuasive writing (scholarship)
m |t's also a brain hack
That means...

m |t helps you think through how one author presents their
argument in relation to others

m |t's the easiest way to replicate it in your own writing

m |f you view writing as a conversation, it becomes that
much easier to read and later replicate in your own work
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You're learning reading strategies to
igure out what motivates the author
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You're learning reading strategies to
igure out what motivates the author

f
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Things to keep
imind as you read

They Say, | Say (TSIS):
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You're learning reading strategies to
figure out what motivates the author

Authors will likely use one of the
following techniques:

ldentifying and summarizing the
view the author is responding to
and referencing it frequently



hings to kep
imind as you read

They Say, ISay ( TSIS)

e
LU DLULI
Thrl TR ™
U s '-'w"-
< -
i
M e

bt bt Lt
L)

WEPEBAR ARTROBA

You're learning reading strategies to
figure out what motivates the author

Authors will likely use one of the
following techniques:

ldentifying and summarizing the
view the author is responding to
and referencing it frequently

2. Mentioning it once, assuming the

audience is already familiar with
the issue
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Things to keep
imind as you read
They Say, | Say ( TSIS)

You're learning reading strategies to
figure out what motivates the author

Authors will likely use one of the
following techniques:

1. Identifying and summarizing the
view the author is responding to
and referencing it frequently

2. Mentioning it once, assuming the
audience is already familiar with
the issue

3. Obfuscating their critical linguistic
output via inscrutable locution
and parlance

a. Say what now?

b. Translation: They hide their
argument in needlessly
complicated prose.



L LA SAL M 11N

sk w;ﬁs\m!@h

Ihove v Calavine o

'ia..ﬁ CIVIL IGCHTT™S 1A

L LB " I

LOUKING BEYOND RACE

= ,s.ﬁ.,,_.n.w_wﬁza |

., BB, BEAII

{55 The Honey pod

MER DRIAM OF DREAMS

¢ For Blacks Only

77 g AR RE A

WHAT QUESTIONS DO YOU HAVE?

Afbes Mhe Maie

-

TROURIF MaAw The e ant Geatt of Sareis Copegy

— KIRK FRANKLIN =P
0N spx:. :). N .\] 4 AT £0
A NLCHD PRS2

Lo L

4 =% g\»\.v(u.\ﬂ >
\SCK WOMBSN eno MUSIC e a3

g AR el
e r ’ - sppe wt R, X

TUME BLUES ... —

/WER OF BLACK MUSIC

TRA.TES

| Afro- Armerican Paasic o= emees

sond 3

l:vl:-..-“..ll o ‘l.\.‘;

[

(lﬂ;.«.ﬂ...%n!

E:_ 2

B TNiC JAMES BROWN READIR /o
= THE HARDEST WORKING |
AP . | WUKRAIR 2
VOICE OVER® KING

cemes somuy emmne B

=|L(. .).f punet -

> lf‘."

3

HETWEEN ‘:_: ANI ?:

Blacks InClassical Music  ~ ~ 7

! .
il Il {f] rumEE NEGRO C

,twmulgﬁ Rﬁ.\u! n Ame

THE STATE OF BLACK AMERICA
THE STATE OF BLACK AMERICA
THE STATE OF BLACK AMERNA ¥

v ofév-_—l_alaz WILLIAMS _ M

— ——

HOLOGY AND THE DREAM Wil kB

CENTLE RNIGHT

/: —».lv

oot Wos | WERINENAR VATET l

MALCOLM X S



